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Overview &

Building on our ongoing programmes on the arts and sustainability, the UK—Hong Kong
Symposium on Sustainability in the Arts aims to further broaden the conversation on
sustainable practices within Hong Kong’s arts sector, and to foster meaningful dialogue
between arts practitioners in Hong Kong and the UK on sustainable practices. By bringing
together likeminded professionals, we hope to cultivate stronger networks, exchange forward-
thinking ideas, and collectively contribute to a more sustainable future for the arts in Hong Kong.

RENEHRE-—ERNHSEMATFERE - "RE—FE2WoSERXRMNE, 5EE—
TIREERIMNFAHOSET R W - TeEFERREBW TFEnJSERRZERRN
ARARR - ZRERERESNERALT  RMPZRECSFRLS - HSREEZNSE - XE
HEBBIMNWIFERRIFELER

The British Council would like to thank all those whose help and cooperation have made this
programme possible.
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Programme i B

1:30 - 2:00 pm

2:00 - 2:05 pm

2:05 - 3:05 pm

3:05 - 3:30 pm

3:30 - 4:30 pm

4:30 - 4:55 pm

4:55 - 5:55 pm

Symposium Registration &7

Opening remarks FA&E 2 &

Susannah Morley,
Director of British Council Hong Kong

Panel Discussion 8577 1
Artistic Practices on Sustainability
KEBRIE - XEIRIR

Videotage ##M K3 x
EcoFutures 488 R 3R
(University of the Arts London 22217 A £2)

Break /MK

Panel Discussion B 513 2

Collective Infrastructures for Ecological Care

SREERRBHEBMER

Videotage ##MRKEF x
EcoFutures &8k K
(University of the Arts London & Z{ 17 AE2)

Break /MK

Panel Discussion 255 3
Sustainable Museum Practice
O EBYEERE

Co-presented by Hong Kong Culture and Sustainability
Centre (CUSU) BE&FELEDFEZRPOLSH

1:30 - 6:00 pm

Upcycling Craft Workshop
BREARBETIES

David Chan [#48f& x

Gaau1 Up Design Studio |
Curated by Wong Ka Ying

H=smR s

1:30 - 6:00 pm
Screening Programme

MRRER B

Videotage K37 x
Golden Thread Gallery

All details and timings are subject to change at the discretion of the British Council.
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Panel Discussion BT iR
Artlstlc Practices on Sustainability

KERIE - XKEIRIR

2:05pm - 3:05pm

Videotage x EcoFutures (University of the Arts London)
Moderator: Emilie Choi
Speakers: David Cross, Lo Lai Lai Natalie, Monti Lai

The panel brings together Hong Kong- and UK-based artists who practise environmental
advocacy both inside and beyond the art world. They expand ecological thinking to a planetary
scale and examine interactions between different beings—from the underlying power structure
in urban architecture, alternative approaches to resource allocation and living as collective, to
utilising plants as an art medium and encouraging reimagination of our surroundings. The
conversation will explore how artists engage the intersections of art, science, and ecology to
shape their work and respond to environmental concerns.

BRI x AR (RHAZMAER )
T ZFR

% : David Cross * &% - 5FER

1|

REKXRGEZ-_UREFENRENEMNR - ARIRREEMAZMALERER - FEREE#
ERIATEERE—EBERERTHERENIENREG  ASHERDENRREENSHET
o - UIERMIEEREN ﬂifﬂ&ﬁ%%%ﬁ,b\@%ﬁf_i amEABEYENEE - Z20RE D
SHONOERIFPZEIESMN - RBREBMANRIE - EMEBAERNIRRZE

EcoFutures 48K 3K

EcoFutures is an ecocritical art research project co-convened by David Cross and Jessica Wan
with the support of University of the Arts London (UAL) and Research Centre for Transnational
Art, Identity and Nation (TrAIN).

HERERAR , R—EESIHEHRHRES - B David Cross IRRBREAE - WETHEH
BB AR (UAL) IESEIEG - SHREFHRP D (TrAIN) FI555 -
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Speaker &

David Cross

Artist & Reader in Fine Art, University of the Arts London (UK)
BTX - MABMABBMREHIR (=E )

David Cross (he/him) is an artist and academic engaging with the social-ecological crisis. In
2005 he stopped using jet travel; in 2012, following the Artist Placement Group, he designated
his job at University of the Arts London as an artist placement, proposing that UAL switch to an
ethical bank. In 2015, he campaigned with students for UAL to divest from fossil fuels. Since
2018, David has advocated decarbonisation and decolonisation for climate justice, in 2024, for
UAL to switch from Lloyds Bank, which finances fossil fuels and controversial weapons. David is
working with colleagues to model the university as a co-operative.

David Cross RE T BIFAZ2M MR ZE IR L EMERRBH - B 2005 FHEAE LR -
2012 4L Artist Placement Group A% &R 21T KE ( UAL ) BERET=x - HIRE#EE) UAL 48
HEBEMEVIIRTT - W 2015 FHEBE—[ERE - XA ABRELAQAR - B 2018 &£
tC - Cross EIERRIEAE - BIBREBE LML ( decarbonisation ) AEFE(L - 2024 £ - IR 1E
REEGEEARRNE X T HERHEHIRTT ( Lloyds Bank ) #&1-&1ER81% - Cross B ATIEER
RNATEE  HEABHBELUSFLNEZEREL -
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Speaker &

Monti Lai Z22£ (%

Artist (Hong Kong)
iR (&)

Monti Lai Wai-yi is a Hong Kong-based environmental artist, educator, and farmer. She specializes
in site-specific and community-driven projects that investigate the intricate relationship between art
and the natural world. Often utilizing plants as her medium, Monti's work reflects on themes of
ecology, land, and culture.

In her commitment to fostering interdisciplinary dialogue, Monti established a collaborative platform,
Farmside Art Research Lab that invites artists and professionals from various fields to generate new
ideas on how art can engage in discussions about land, ecology, and conservation.

Monti obtained her Bachelor of Fine Arts, majoring in painting, in 2004 from RMIT University in
Australia, a program co-presented with the Hong Kong Art School. She later pursued a Master's
degree in Environmental Art at Aalto University in Finland.

REFEESANMIRIZEBIMEK %QE_IIT’E%%DE% EBREEEMFERSEAEN - REAEBRRM
PER - WHEFRBLUENRET - K& © AL -
REZ " HEZMAITRT . HNREA - BERIMEXKARFRRNERATETERIM - K2

=
ITALH -~ £RE& - ERESAREZE

=

'I' /

RN 2004 FREEREREMAETARBRR (HEEB2MBRGPWRE ) - £BES ;, RER
SR HTAREN KR RINGELTRN - BRI -
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Speaker E&

X ‘v\r'

vy Mzmg.v S R

Photograph #% : Tze Long FEA

Lo Lai Lai Natalie 55&®=E

Half-farmer, half-artist (Hong Kong)
BRERBIWR (FE)

Lo Lai Lai Natalie was born in Hong Kong. A former travel journalist, she is now a PhD
candidate at the School of Creative Media, City University of Hong Kong, constantly shifting
between farming, writing and filmmaking practices. She explores food, fermentation, plant
intelligence and meditation, and maintains a farming practice that uses photography, moving
image and installation as ways to interact with nature. Her works have been presented at
institutions such as M+ Museum Hong Kong, Centre Pompidou Paris, Haus der Kulturen der
Welt Berlin, Asian Art Museum San Francisco and UCCA Center for Contemporary Art.

SEBRLEREE B2 "BR, RELE  BREBNHAZARRESRBEMEEAN - t1F
FRINEM RIFERPREBFESHEE - TRKEEERY - =6 - i BEYEEMES -
HELRSF G  BREAKESERRIER - (FMBREE M+ B8 - ERELLESD -
AMEFRUEE - =FhiOMEMTEYEE - 65 UCCA LmfrE &M /oS fE b B -
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Moderator 15

Emilie Choi £{&18
Researcher and Curator (Hong Kong)

MRE - REA (FE)

Choi Sin-yi (Emilie) is a Hong Kong-based researcher and film programmer. She is a PhD
candidate at City University of Hong Kong's School of Creative Media and a part-time lecturer at
Hong Kong Baptist University's Academy of Film. Her research explores media, environment,
technology, infrastructure, and Asian documentary and experimental cinema. Choi’s writing
appears in Modernism/modernity and Film Quarterly, and she has presented at the EYE
Filmmuseum. She has contributed to editorial projects like Still Jumping (2026) and Cinema
After Cinema (2024). A seasoned curator for festivals including Jumping Frames and Macao
Experimental Cinema, she also serves on the boards of Videotage and Unlock Dancing Plaza.

ZBERERRREENMREZEREA HATENMAZASERERBIEEAN  WREE
EEABIETRBEN - MAOMRREIELE - IRIE - RIRBERRE - MURENCER RERE
- ZHEMXEZGHER (Modernism/modernity) 1 (EFEF) - WWE KRB EYE EXEY
EE?&‘%‘%E&E% S ENRETFEE (S . DNESKSENBENRERRSEE) (
2026 ) B (EBEEEF) (2024) - IrE 5 (s — FEBERFELEEH) @ (RFIERT
b)) SXRERE  LEAKETSZRIFEANEERENESHERE -

Wil R

p A

10
www.britishcouncil.org



Panel Discussion EzE515 2
Collective Infrastructures for Ecological Care
SRERABHEHANER

3:30pm — 4:30pm

Videotage x EcoFutures (University of the Arts London)
Moderator: Yim Sui Fong
Speakers: Jessica Wan (EcoFutures), Adeena Mey (Afterall), Michael Leung

The panel invites research, art, and learning initiatives from Hong Kong and the UK that engage
both arts and its relation to wider society. Committed to open and accessible
knowledge-sharing, these initiatives bring together diverse perspectives and conduct in-depth
research on themes related to our daily lives, developing collective infrastructures that care for
social and environmental networks. The panel will address questions such as: How can
participatory and ritualised artistic practices help us navigate environment-related grief? How
can interdisciplinary approaches cultivate resilience in the face of ecological polycrisis?

FEAR K ZT x EARARIR (fMBEMAE )
FE . BWS
EE )RR (EcoFutures) * Adeena Mey (Afterall) ~ 2E)

RER G BHEEM MR E - HEMMARERAE - }57559‘1&1F3H§"§”—%?ﬁiﬂ‘3%%i?iE’\JKE*‘*HQ iu
MELERERAERCE - REARBE - FRUBENEERR - BHARBASNIRERS
RERRRE - EXRERBREMALE | 2IMERRSARSENE - béﬁﬁﬁlﬁﬂaﬁ%ﬂ‘%s@iﬁiﬁ
RRAE ? BEREX MUEERMEHER "ZSEBH ( polycrisis ) 1 RUENE ?

EcoFutures &85k K

EcoFutures is an ecocritical art research project co-convened by David Cross and Jessica Wan
with the support of University of the Arts London (UAL) and Research Centre for Transnational
Art, Identity and Nation (TrAIN).

FTERRARAR ) B2—EERERHZMTIIRE - A David Cross MREEBHEIAE - WSH=E M
SEIT AR (UAL) MEBEZ ~ S0 KEIFREFFTP 0 (TrAIN) BUSZE -
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Speaker &

Jessica Wan ;a2

Curator, Writer, Researcher & Associate at TrAIN, University of the Arts London (UK)
REAN - EE - MAZMAZEEZN - SHKBEFMFRPOME (=E )

Jessica Wan Ka Po (she/they) is a curator and writer dedicated to creating culturally hybrid
spaces that platform diasporic and transnational narratives. Her work explores encounters and
spaces as sites of social, ecological, and cultural change. Her recent research focuses on visual
artists engaging with ecology, transnationalism, and technoscience. Jessica has produced
projects with institutions including iniva, Photofusion, Tate Modern, and the Delfina Foundation.
She is an associate at the Research Centre for Transnational Art, Identity and Nation (TrAIN)
and teaches at the Goldsmiths, University of London.

BURBARFEREREIMENOUEMNSEBRSIEE - REAEBEEMHMNES -

RERBEEZEESHELE ERNXEEENGE - RERARABANEE) ; HARERIRER
SMREAER - BEBENRBRMREIIEPAIARERE - X EH iniva - Photofusion - 2=

R EITEE - Delfina Foundation FZ21EBSF - 12 UAL BEIZ - S KEIFHFR PO
(TrAIN ) fEZ—  BRBHEESHREH -
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Speaker &

Adeena Mey

Researcher, Curator & Editor at Afterall (UK)
MRE - KEA - Afterall HiT4REE ( 22E )

Adeena Mey is a researcher, editor, and curator. He has written extensively on artists’ moving
image, including on the work of Rosa Barba, Sojung Jun, Hwayeon Nam, and Im Heung-soon.
His writing has been published in Afterall, e-flux, and post-MoMA. He is the co-editor of several
anthologies on artists’ film, video, and exhibition histories, including Exhibiting the Moving
Image: History Revisited and Cinema in the Expanded Field (both JRP Editions, 2015). Since
2021, he has co-convened the workshop series Writing and Publishing Art in Southeast Asia,
supported by the British Academy. He is Editor of Afterall journal and a Research Fellow at the
Afterall Research Centre (Central Saint Martins).

Adeena Mey SRMAE - REMNEXEA  BEBERABRBEEB2MKXONE - HREE
Rosa Barba - £81& - AL « FHZZE - FAZEONXEZ R TR Afterall ~ e-flux ~ post-MoMA
ZHHEYE  EHERELBEESNXEFAFNESR #BNRENSZE 858 (
Exhibiting the Moving Image: History Revisited) # {Cinema in the Expanded Field) ( m#&13
F JRP Editions 1% 2015 F£H ik ) - B 2021 FFEMA " Writing and Publishing Art in
Southeast Asia s TR RINBEBEAN ( ZRIBERBEBERBMRED ) - RBPREFT
BfriE N E R EMFIE DO Afterall W E R E BB TI4RE -
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Speaker &

Michael Leung 2 E

Artist/designer, writer and visiting lecturer (HK)

2y /| T LIEE - 15 - shfEEEN (FE)

Michael’s practice relates to mutual aid, publishing and the commons. He was born in London
and moved to Hong Kong in 2009 to do a Masters in Design at The Hong Kong Polytechnic
University. In 2023, Michael completed his PhD at the School of Creative Media, City University
of Hong Kong. His work is situated in everyday life, affected by convivial encounters, and
inspired by different collective spaces and communities. Personal and collective works have
been shown in: the 2012 Venice Architecture Biennale; Asia Culture Center in Gwangju (2016);
Aarey Forest in Mumbai (2018); and the 8th Yokohama Triennale (2024).

REBNERESZODELD - LRAKRERER - thERM - 2009 FEEEE - MERELIX
BHSREMRLTEREN - 2023 F - IIEFEEBUTAZERRESRESELIENU - RBIFIZER
HELE  ERIRNESPEREE  TitAREEZE[BRARFFRNER - REVEAMER

BIFEREEMZREFRE (2012) ~ XMNBEIZZONERE (2016 ) - ZEZRMIRERMINERR
M (2018) ~ F/\ERE=FEK (2024 ) FHREL -

14
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Moderator 15

Photograph #% : Maria Gabler

Yim Sui Fong Ein7%
Artist and Assistant Professor, Chinese University of Hong Kong (Hong Kong)

BEPNKRBEIHIEHE (FE)

YIM Sui Fong is an artist and educator whose work explores socially engaged art, sound as a
medium of participation, and experimental pedagogy. Her practice-based research examines
how sound can function as a tool for knowledge production, collective imagination, and social
negotiation. Working across installation, participatory projects, and research-led initiatives, she
develops collaborative platforms that connect artistic practice with learning and community
engagement. She is the co-founder and Artistic Director of Rooftop Institute, a board member of
HASS Lab, and a project investigator of the research initiative Ecologies of Participation. She is
Assistant Professor in the Department of Fine Arts at The Chinese University of Hong Kong.

BinS RBMEXKRABELIEE  HRBRERTIESERN - LBEFERSHARN - LUAERM
SHE - WERIMARNESNUELANBEE - ELTEETTHBENIE - ERE
g 2RAFAMREQNEZMER - BUELRINEIF - 2BRELHLDINHIETFS - th2E
HERBRABNWHBERIMAREMFRE - HASS Lab EEEME - UK ETE Ecologies of
Participation WIRBE#FE - #IREFEPNKRBEIMARENEHE -
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Panel Discussion ERE:1#% 3
Sustainable Museum Practice
oJ{5EBEERE

4:55pm — 5:55pm

Co-presented by Hong Kong Culture and Sustainability Centre (CUSU)
Moderator: Louis Yu
Speakers: Heath Lowndes, Lorie Yin

Drawing on expertise from the leading UK visual arts sustainability initiatives and one of Asia’s
most prominent contemporary museums, the speakers will examine how cultural institutions can
play a pivotal role in driving meaningful climate action. The conversation will address the key
challenges and exciting opportunities involved in embedding sustainable practices across
museum operations, while exploring practical ways to strengthen collaboration and collective
impact throughout the sector.

This rare session in Hong Kong offers fresh perspectives and actionable inspiration for arts
professionals who are interested about shaping a more sustainable and environmentally
responsible future for culture.

EAEBXCHETFEZERED/D (CUSU ) &
T @Bz
w5 . Heath Lowndes - F£fE

HEREREARENRBEZNISERRRERDNSEZENBYEZ —NEENE - #F3
RERARN UERBNOEHEESERENRIETH P XIEFRIER - BRGSO TEYEEET
ETOUFEERENEIERBEARE  TRNBREETESEREERFENEREE -

EEEEVANNW  BERBFHEEN R EAFERE HREEREETNEMFTAL -
R R E BT ITENRIRES -
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Speaker &

Heath Lowndes

Director of Gallery Climate Coalition (UK)
EMRIEHEE (GCC ) #2885 (=H )

Heath Lowndes is the Co-founder and Director of the Gallery Climate Coalition (GCC), an
international charity providing sector-specific guidance and resources to help the visual arts
reduce environmental impacts and embed climate responsibility. He is also a Founding Partner
at CASI (Climate Action Services International), a social enterprise consultancy offering direct
climate action support for arts organisations, and a Co-founder of PACT (Partners on Arts and
Climate Targets), a global collective aligning climate goals across the cultural sector. Before
focusing on climate action, Heath worked with leading galleries and artist studios in London.

Heath Lowndes REMRIEHSE ( GCC ) WHFEIEIMARARE - EMRENKEZE—(ERBRZS=A
& BFIARBBNARKESIRER  BHERRVREZEURRESERAHEEF - i
EIRE TN 2t R8RS CASI ( Climate Action Services International ) HIBIMEE A - ABMTHER
HEBZNRETEISZIE - I - MIFHEEBITI 7 PACT ( Partners on Arts and Climate Targets )
- — BB DB ERRIEE RN R R - TR ERIEITENR - Heath BRMAZEIERED
REMRTEETAE -
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Speaker &

Lorie Yin F&E[E

Pao Watari Senior Sustainability Manager, M+ Museum
M+EEEEERE  BE SRk IGERRAE

Lorie Yin is a sustainability professional based in Hong Kong who brings a cross-sector perspective to
building practical, impactful sustainability practices. In her current role as Pao Watari Senior
Sustainability Manager at M+ Museum, supported by the museum leadership, Lorie is responsible for
setting the museum’s sustainability strategy and embedding it across operations, programming, and
long-term planning.

At Bank of China (Hong Kong), Lorie drove enterprise-level sustainability initiatives that advanced the
institution’s transition toward greener operations and strengthened its long-term climate strategy.

She combines technical sustainability expertise with a genuine passion for making a positive difference
in the world, focusing on initiatives that create both environmental and social value.

Lorie holds an MBA from Columbia Business School and a BA in International Relations from Carleton
College. In her spare time, she practices yoga and meditation, and enjoys exploring Hong Kong’s vibrant
and diverse arts scene with her children.

FEE  UEFBNUFERRERA AL IR EEEEASGRABREANEEARE NN OEER
RART0 - IRE M+ BN EIERE - BE SR oHERREE  AEHIEBYER o8 SR RE
CWHRERMAZE REARIAARSS -

EHERTT (&8 ) EHHE  FREEZHSRTEENCFERRIER  BHRTHGEER - WEE
e ERMREEDR - WRERBENUHKERRIXZENARS T IEOE TR - LEEEERER
Rt EEEEENAIREESE -

FRERESHHELIEFHER IESERTBUN FHEZREREGHELIEN - FERGE - BRERE R
MEER  WEEZF—RRRFEBEEEZTHEMUE -

o
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Moderator 15
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Louis Yu B3

Founder of the Hong Kong Culture and Sustainability Centre (Hong Kong)
BENCHRUEHEERPLOBIMA (FE)

Mr Louis Yu is the founder and Executive Director of the Hong Kong Culture and Sustainability
Centre. The Centre organised the first Hong Kong Culture and Sustainability Conference on 8-9
November 2025.

He also serves as an Adjunct Associate Professor in the Department of Cultural and Religious
Studies at the Chinese University of Hong Kong, and sits on the Advisory Committee on
Countryside Conservation of the HKSAR. He is an Honorary Fellow of the Hong Kong Academy for
Performing Arts.

His first book, How Cities Culture (2022), won the Hong Kong Publishing Biennial Award in 2023,
and his second book, Towards a Cultural City, was published in April 2024. His previous roles
include Director of the Hong Kong Art School, Executive Director for Performing Arts at the West
Kowloon Cultural District, Chief Executive of the Hong Kong Arts Development Council, and
Executive Director of the Hong Kong Arts Centre.

BREEPNARBUEARAMARAERERAE - REBBURHIREEHEREENE - 2025 F5X
UEBXCEOFERRESRD - R 2025 F 11 BEREEXCETFERREZE -

SEFEEMBELRRE  ANAXCEEERKEZINTHAE - FERNERBTHABENEERMN
PLBES BEFEDIRRRENE  EFEEEERBERZER LW -

=Z1FA (WHEsyE) M (UERMHZE) - BIER 2023 FEFBLREFE - 1€ 2021 #E - U
TN E ) RRE - ERBEBE—BaANTS -
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Hong Kong Culture and Sustainability Centre
FEX(CHETFHFEER PO

Founded in 2025, led by Founder and Executive Director Louis Kwok Lit Yu, with governance
provided by a Board of Directors chaired by Prof. Sun Man Tseng and members Ms Babby
Fung and Ms Helen So, the Hong Kong Culture and Sustainability Centre brings together
stakeholders from the culture, business, environment, innovative technology, social services,
and education sectors in Hong Kong and the region. The objectives are to promote sustainable
development through arts and culture for public benefit in Hong Kong and worldwide; to serve
as a platform in Hong Kong that connects the culture, business, environment, information
technology, social services, and education sectors; to enhance cultural understanding and
sustainability through collaboration; to build links with similar organisations in mainland China
and around the world for knowledge and resource sharing; and to conduct activities focused on
charitable goals and community welfare. The main project is the annual Hong Kong Culture and
Sustainability Conference.

FECHEOFERRDORN 2025 £ - HEIMAFRITEABEZBEZITERE  ESEXE
BB - REERB/NRX T AHFERY LT - FOERKEEEREIAXIE - &% - &
% - BrllRH: - 1 8RB AHBSFAINFNE - EERERE | BREMAX(LREFTEREIX
OFERRE  SEAM  ERBREELA L - 8%  BIR - Bl - AERBAHABEFAIN
e BRBIFEEUEERAEE IFERRE  BREARIERSMEBRREEUKE - €
HEHNBNERRZE ;| LAFARUZBZERAMERUAARNEY - TEIREREBFENNEENX
CHEOGERREE -
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Upcycling Craft Workshop
BREFRBEZELIES

David Chan x Gaau1 Up Design Studio | Curated by Wong Ka Ying

Join this hands-on workshop inspired by the ongoing exhibition Gleams and Echoes at the
British Council Bookshop Gallery, featuring selected works from the British Council Collection
alongside Hong Kong artist David Chan’s powerful mixed-media pieces.

Led by David Chan and Gaau1 Up Design Studio, participants will explore sustainable creativity
through the upcycling plastic shredding process, craft personalised bead charms, and David
Chan’s new sculptural artworks using Gaau1 Up’s innovative recycled plastic materials.
Discover how everyday waste transforms into meaningful art, echoing themes of resilience,
materiality, and cultural dialogue.

PRERfH x Gaaul Up Design Studio | HE &= & k2]

TR BRBECHEE/EE MR EREMN (MUEEEE) REANNEE LR S BEEREm
EEBEMEMBHIOESEEER -

PR R R EELEBARBIEEK Gaaul Up % - 2MBUREERARBEEBYIRGE -
SUEBACEKEIRET - WIREEMRRIFMER Gaaul Up EIFTEIUZEB YN BITERY 2 Hr A28
i - B2 NERERRHEBEYNOE(ERTFENEN - [FRERFIEW - YWEE{EBEX
RN ERE -
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David Chan &% @&

David Chan Kam Lun (b. 1999, Hong Kong) graduated from the Academy of Visual Arts, Hong
Kong Baptist University. Working primarily in painting and mixed media, Chan explores abstract
forms that are refined, reconfigured, and imbued with symbolic and ceremonial overtones. His
practice emphasizes the physicality of materials, employing brute force and direct gestures as a
kind of reverence for immediacy. Drawing inspiration from the incompleteness and eroded
textures of ancient cultural relics, Chan uses intuition, speed, destruction, and re-organization to
evoke layered, fragmentary surfaces and shifting states of transformation.

BRiRfm (1999 FEREE ) EXNFEBERGABRBEIEE - TEXSESEESHEMEIE - i
MIERHIRERERE - EAHNERESEHPTTLEREAZIANEK - REERVENCIEE
- DEZEMENNFRTERESN "2 M WHE - HEREREHAXYRZRERCER -

FHEEE  RE - WREBEN  EEHEREE - ARRENWERE - BRE(CRAERAFER

cap
G
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ol GAAUTUP

Gaau1 Up Design Studio

Gaau1 Up Design Studio (Betterment Design Studio), established in 2016, is dedicated to
transforming plastic waste through "upcycling" into practical and artistic designs. This effort
aims to expand public awareness of the possibilities of plastic recycling. Our mission is to
promote the value of plastic and enhance public understanding of it through hands-on
experiences, creativity, and education.

Gaau1 Up Design Studio ( BSERET LIEE ) BNII8 2016 &F - R OEERBEY " ABEE |
( Upcycling ) Bt R ETERN EB2MTMHRIERET @ FBILER AREEBBEEROIEEM - FM
HREEEBREER - BIFEHNE  ESZEBHNEELIRES AREEBIRHE
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Wong Ka Ying E&im

Wong Ka Ying (b. 1990) is an artist, curator and researcher based in Hong Kong. She received
her BFA degree from the Chinese University of Hong Kong in 2013 and obtained her M.Phil.
Visual Arts from Hong Kong Baptist University in 2021, currently a PhD candidate in Cultural
Studies at the Chinese University of Hong Kong.

Wong'’s work is socially engaged and community-oriented; her research topics include gender
equality, the queer identity, disability rights, migrant groups, and labour rights.

Recent projects: Artist Exercise (Asia Art Archive, 2025), Out of Delivery (Goethe Institut HK,
2025), Gleam and Echoes (British Council Hong Kong, 2025), Togetherness: Bethune House
Fund Raiser/Auction (Wyndham Social, 2024-2025), One is not born a woman (Square Street
Gallery, 2024), Your Stories, Treasured Facts (M+, Hong Kong, 2023), Myth Makers—
Spectrosynthesis Ill (Tai Kwun Contemporary, Hong Kong, 2023), Dahka Art Summit 2020,
Shanghai Biennale 2019, Café do Brasil (Para Site, Hong Kong , 2019) and among others.

Enphma e PN KRB EMREESTILE - SWEIEENEZ - fINERKIES - i - 4
MENR - XFEREE - SNERBEIIME - BUOHHEN ; (FRERINR  REA - (FEEABMH
BIEE  MiAREBREEMRITERE LGBTQ+EE - BEE - VEEBEEAS LD  UER
ZBEIF - KREBFERERMER - =001FmEBR M+ - KEEE N EEE - ParaSite ~ &8
EEAR « Square Street Gallery & 1i18E ~ EMMEBREMEL - EMERJZIKEENERS
BRET - BIFERE -
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Screening Programme 1R Ef B

Videotage #£ME K ZF x Golden Thread Gallery

Parallel to the panel discussions in EcoFutures, Videotage and Golden Thread Gallery (Belfast)
jointly present a screening programme exploring ecology. Featuring artists from two coastal
cities—Hong Kong and Belfast—these works respond to local species, vegetation, humans, and
environments under distinct weather conditions. The works will be shown on the Videotage
Media Art Collection (VMAC) kiosk, an upcycled mobile kiosk designed by local collective Zou-
Mat. Made from Videotage's repurposed furniture, the kiosk exemplifies how unused objects
can be transformed into infrastructure with new potential.

Participating Artists: Bianca Lei, Kwan Q Li, Natalie Lo Lai Lai, Emily McFarland, Paul Moore,
Una Walker

ﬁzﬂ%i(%?ﬂ BIEZ M8 Golden Thread Gallery HEREIMWILETE - BB EXZGROERZEE
- B8 RFIMBER A ERZ BT - BRIEEALAAE ; KI@E’J%%RE%@EK—HE’\HE
}Ha%rfni/b\% ? I ERERM - MBI RBARAE « Bl - ABERIRIENFm - WEBHEIRK
SRR BN AR IE PR - RIS IE SRR KEFERMFARBEMA - WESAMRETERK 159 .
R EEAEVRBBE K AMREE—B6 -

SBEBMZE . /DI - Kwan Q Li ~ 535 * Emily McFarland * Paul Moore * Una Walker

\\)tt q‘ﬁﬁ
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Videotage #%M X ZF

Videotage is a leading non-profit organisation in Hong Kong focusing on the presentation,
promotion, production and preservation of video and media art, serving artists in the expanding
technological art and culture network. Since 1986, Videotage has developed itself from an
umbrella for media artists to a network of media art and culture for cross-disciplinary cultural
productions, as well as a platform to facilitate international exchange.

BMAEHEEIFFNZMELE  EENERE - AfERFRFEEARRS - ZANRTREREK
MRS ZM{Ea - B 1986 FMIILIR - R AFREFVNFEEMREG - BLREM—EH
R ZMELS  SBERMXUBEINEIFERNONFEaRAER - MEMBEISEERE
XAEREE R BHEENERZE
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Golden Thread Gallery

Golden Thread Gallery is Belfast’s leading contemporary visual art gallery, using exhibitions,
events, workshops and mentoring to connect people with art and explore past, present and
future ideas. Located at 23—29 Queen Street in a restored heritage building, it features two
galleries, a projection room, a community hub and Northern Ireland’s first visual art library and
archive. The gallery is free and accessible, with step-free entry, lift access and family facilities.
Led by Co-Directors Peter Richards and Sarah McAvera, it champions Northern Irish artists
while showcasing national and international work and supporting artists through mentoring,
opportunities and commissions.

Golden Thread Gallery ER A5 EE—ENENER - BRRIREE - AFEE - TEHK
BEEY - WO KREBIAVEER - RROESKOZERE - iﬂfﬁﬁﬁ*f@l‘ﬁ%b\l—i?&% -
REMBREEZE - —ENRE - (LERME  UKIEERREEREB2IEREESE - 2/
REFENTARESE - WRABERN - 2RERLBEAIMREFam - /IFLETET/JE% : %%ﬁ
ZHEIFREZE - HEIEEEMRAERE - RIEBSHBES Peter Richards #1 Sarah McAvera °
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Featured Works {EGRE 7T

Tullyratty

Una Walker

2022, 7 mins

Single-channel, Stereo, Colour, English subtitles

Tullyratty explores the impact of aircraft noise and air pollution on natural habitats. As pandemic
restrictions eased, the natural soundscape was disrupted by the return of freight and passenger flights,
highlighting routine environmental disturbance. Tullyratty, a townland near the artist’'s home in north-east
Ireland, is where most footage and audio were recorded between April and September 2022. Although
the area includes protected environments, it lies beneath a busy flight path. The video examines three
habitats identified by the Northern Ireland Environmental Agency—fen, woodland and lowland meadow.
Recordings of overhead aircraft are paired with flight data captions. Disintegrating plant lists symbolise
biodiversity loss and reflect the unsettling intrusion of aircraft noise.

(Tullyratty)
Una Walker
2022, 7 niE
BigE, IRE 8 EXFE

(Tullyratty) fCERREBRTMER SEEHFAZEARLEBNEE, BFEBE EENRITEHREESE, 77
EREEERARFNETARBAESR BRRAEE, BNRE 2022 F£4 RE 9 ARG
Tullyratty ——EE 24 R EE MR /N E—A BT FERMES, BHA/NESSHBEHESIER
BE, BHRFOMMRTHRRNO—EG. FRRENRZELEBAHRABAENZRN | Bith, MitbFl
EiEa, WEMEIRESIEZMEIMBREN. EEPLIRMENEFREZFHRRNERSEML,
BHEEIEBRMTFEBR.
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Rebooting, Rerooting

Lo Lai Lai Natalie

2025, 13 min 9 sec

Single-channel, Stereo, Colour, In Cantonese with Chinese and English subtitles

Rerooting, Rebooting is a contemplative essay film that bridges the microscopic and the monumental,
exploring the cyclical nature of existence through the lens of regenerative farming. Created as an
intimate memorial to Lo’s late farming mentor, Uncle Ho, the work transforms grief into a meditation on
continuity, examining how death feeds life and how breath—both first and last—connects all living
systems.

The film employs footage from Lo’s immersive study of regenerative farming practices, weaving together
observational documentation with poetic narration. Through this personal yet universal narrative, Lo
positions bacteria and soil microorganisms not merely as biological agents but as elegiac singers—
entities that metabolize death into sustenance, transforming endings into new beginnings. To the artist
Lo, it is important to cultivate adaptive resilience in the turbulent world.

(A EREE, FEMEHERE)

SRR

2025, 13 EE9 7

BiEE, IRE ¥e BEREMPEFR

(EAERAEE, FEEGRE) A—HFANBMRNEY, AMBRAR HEER REBLERRNITRE
EfEGRRMNER, FRAZTRMEEEANEIHTEMIRZE RRIES TR—REREGLES
IEERETT. ARERETMAIRMEES, TRk FRmIKE EEBREMENIRE. SEMEEM
FRUBHFZEZHRE, HEKEFNHERFERA—SRPRELE, HABHETEMENTERZE
ek, MBEMHRE, BERIEAES, EREELHEF, HENRME,
ARBAZHNENR, PENIMBAERGHRERBE, JFFMIBAMENLE,
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The Scars of My City (chapter 1-7),
Bianca Lei

2011, 19 min

Single-channel, Stereo, Colour

Various “marks” or “effects” can be imposed upon a “photograph”, resulting in transformation, destruction
and distortion of its imagery.

In the wake of rapid urban development, the “scars” of damage have been deeply seared into our living
environment. Not only have the buildings of old Macao been altered, dismantled, buried and forgotten,
but fundamental values have been eroded, destroyed and distorted.

Beyond expressing my views and feelings regarding the city’s evolution, | wish to emphasise the
medium of the “photograph” and the tactile nature of “photographic paper” through tearing, incising,
folding &amp; digital manipulating etc.

Using old photos (a relatively traditional medium) as a starting point, | have created a piece of video
work that moves from the “static” to the “moving”; transitioning from the environment in “archival photos”
to “present-day” circumstances, and thus from the “old” to the “new”.

**% This work was invited for the exhibition “Nostalgia Refreshed: Old Macao + New Media” at Macao Museum

of Art in 2011. The exhibition’s theme challenged artists to create new media works using scenes
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of old Macao (captured across various periods by senior photographers) as a foundation. The first seven “Chapters” of “The
Scars of my City” were completed in 2011. And “Chapter” eight were done in 2015.

**%* archival photos source: The collection of Macao Museum of Art.

(B : E—BEELE)
FH

2011, 19 2 §&

B, TR

M8 AR ERRM MR1 B, HAMNEZERMEIE. BIRMNEH,

BEAWHRERZREMBAED, —EX—EHN [ER] thZERMSEMIRE, TEEMEESIYHERE
. kR, BERIE, £MET MR EHEMEEHMIE. BIEMELN,

HERATMEE SEEE. 93, BENRBEREESFSF RTEERNREHRESHETEEN—L
BEMRES, hERAFERSE [RA SEEREM M1BK 8N,

HERE (BEMIELE) iR AMESKGEMN (FriEie) /F&, /B MFF) 2| Mgy ; B MZBEHEI 8
RIEE RS HIRIE...... B rE] 2 Mg,

sk VAR 2011 ARG ELR PSS aE ) — (B RS TE H— VAP E AL , DIRAP E R (FIZEFE R AR
FIEAE IR NG ESES YIRS, AN ERRE I TAE,  (FRIOMIE) [F-EEELE)
RIBITER 2011 4E5ERK,  TERN\E] ZR 2015 58K,

ok EWORHUEE - IRPIEAT A AR AR
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Curraghinalt

Emily McFarland

2023, 25 min 42 sec

Single-channel, Stereo, Colour, In English with English subtitles

Curraghinalt is the first work in a three-part video series (“Dtan-a-goo-saran-dthu (The Wind’'s Changed”) that
explores the changing ecology of a particular landscape in the Sperrin Mountains of West Tyrone, in the
North of Ireland. This single-channel video, which utilises documentary forms, dislocated sound, and voices
and images that are woven together, explores collective memory and moments of testimony from individual
members of a small rural community based at the Greencastle Peoples Office — a collection of caravans high
in the mountains that overlook a valley of farmland. The camp coalesced in early 2018 in response to plans
that Dalradian Gold Limited submitted to The Department for Infrastructure in the North of Ireland. The
sequence follows a conversation with community members including farmers, lorry drivers, engineers and
retired people, at the Greencastle Peoples Office in 2019 on day 387 of their occupation of land acquired by
the mining company. This dialogue, which shifts between shared experiences and personal accounts,
converges with wider questions of solidarity, political representation, sovereignty, the circulation of capital,
ideologies of capitalism and particular legacies of historical colonialism.

Emily McFarland's Curraghinalt (2020) is a Platform Commission for the 39th EVA International with
additional support from The British Council.
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{Curraghinalt)
Emily McFarland
2023, 2557342
EiE IRE YA XREMEXFE

{Curraghinalt) 2=2Reh#%{%%%| (Dtan-a-goo-saran-dthu (The Wind’s Changed))

RIE IR, FRERFHRERR (Tyrone) FEER, Hii&#Kk (Sperrin) ILUARAOMh S &S ERIEAILEAEK.
NE, TEHETREEEHER, BEWERLEE, REEERMER Greencastle People’s Office Bk & ¥t
i, AEEMEA—HELHE AMEHIE/AT Dalradian Gold Mt B E RS MEREE], BE
H 2018 F£#)5F 2 ILAR, FELUFHEIRILTrHEM, BEMiRAE 2019 FHBE/EFMEF, Greencastle People’s
Office BALMEHINIELN FUER L ithZE 387 KX, FRIIBISBEEBMER. BERHK. TREM. BAAL
EEAL, HIEEEEEECHRMEARECZH, NHEFERMNERRS. BUARR. BA#E. EXAR
B, ERFENMBEREREEFEZERE,

=
=

(Curraghinalt) [R&% 39 & EVA ERWEREMEFREZR R LHAXRBEXXLHEHEIEE,
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Algae Dream

Kwan Q Li

2020, 10 min

Single-channel, Colour, In Cantonese with English Subtitles

Blending found footage, original recordings, and documentary fragments, Algae Dream is a speculative
video essay following the artist’s failed experiment with facial masks made from algae as DIY living
wearables. Conceived during the coronavirus pandemic in collaboration with an eco-conscious, open-
source community, the piece weaves together themes of eco-queerness, sustainability and
consumption, and futuristic fashion. Through layered storytelling that merges the languages of business,
science, and personal narrative, Algae Dream invites viewers to question their faith in progress: is this
genuine innovation—or a utopian illusion?

(2 XKEED

Kwan Q Li

2020, 10 f&

BHEE, ARE Ye BERIENEXFE

(BZXE) 2—HMABMEKEXE, MERMEG. REISGQELEFERMMA. FREEREFRH
, REEMR-RETELAREHERMABRMOLEGE SEAESBURERFRLEER, UTE T
BRAEWFE] (XMER. (SR IBAEBRRME. KEEHEE URRKFEHFEIE 1HE6
EXmS, MEERREARSNERRE AFHERENERYH ED) MEZ—FREEREZEZR—15
EEMEYN, EER—ESERANLOR?
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Fionnghlas

Paul Moore

2021, 20 mins 23 secs
Single-channel, Stereo, Colour

Moore’s work Fionnghlas developed during 2020, a period when daily life was radically disrupted.
Drawing on experiences of national lockdown, the artist explored the relationship between body and
landscape, nature and technology, and internal and external states of awareness. Virtual Reality (VR)
initially informed the work, prompting questions about simulated spaces that feel immersive yet remain
bound by physical limits. Alongside this, endurance exercise—particularly cold water swimming in the
Irish Sea—became a personal means of escape. The physical intensity of the body contrasts with the
mental release it enables. Through this work, Moore reflected meditatively on endurance, presence and
the search for balance during periods of uncertainty and adversity.

{Fionnghlas)
Paul Moore
2021, 20 7323 #
BiEE, IRE e

(Fionnghlas) M2 AR EERZBETERN 2020 F : BMRERTWNLRE - ERERENSR -

BRERER - AETIMERBIMPE G - FREUERBRART  SIRHEREZBNEE  EL59
HORRGMNSERE - BRQEZENERE ML - 2MRTRMADINR—LEEKNERES
DG k——RABMIRENE D - SESFUERERNENHIEREPEBRNCERY - ENXZBFERSEMAN
ME NRA - BT EARNEREZEVYEEC -
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