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Genie Hui 
The Enteral Fossil I & II 

2025 

Xuan paper mounted on ceramics 

 

Genie Hui revitalises ink traditions with vivid colour and surreal, bodily landscapes. Drawing on 
Thai-Buddhist heritage, her meticulous brushwork conjures cosmic interconnectedness and fluid 
energy. 

Responding to Richard Davies’ Under Milk Wood (1979), a vibrant screenprint of the dreamlike 

village imagined by Dylan Thomas, Hui replaces narrative whimsy with contemplative 
strangeness. Where Davies collages photographic fragments into Llareggub’s quirky spaces, Hui 
fuses fragile xuan paper and solid ceramics, creating an uncanny, fossil-like echo, an inner 
landscape where colour and line dissolve boundaries, transforming Welsh reverie into quiet, 
universal meditation. 

 

Genie Hui (b. 1999, lives and works in Hong Kong) modernises traditional ink works on paper by 
infusing them with vibrant hues and phantasmagoric imagery. Inspired by her Thai heritage and 
Buddhist upbringing, her works captivate the viewers to meditate on energy flows and creation 
processes. The uncanny, bodily landscapes and fantastical compositions created by the 
meticulous brush strokes represent the interconnectedness in universe and boundless cosmic 
possibilities. She has participated in several group exhibitions, including 1999 Art Space. Hong 
Kong (2025), Podium Gallery, Hong Kong (2025,2024), HKBU AVA Gallery, Hong Kong (2023, 
2021, 2020), Chung-Ang University, Seoul (2022), and Youth Square, Hong Kong (2021). Hui 
received her BA from Academy of Visual Arts, Hong Kong Baptist University in 2023. 
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微光與迴響：英國文化協會藏品與香港青年藝術家對話  

許頌靈 

The Enteral Fossil I & II 

2025年   

宣紙裱貼陶瓷   

 

許頌靈以鮮明色彩與具份量的超現實觀感，為水墨傳統注入新生命。她細膩而緊湊的創作風格承

載泰裔佛教背景的精神脈絡，在畫面中召喚能量流動與萬物互聯的宇宙感受。   

 

回應Richard Davies於1979年的絹印作品《牛奶樹下》這幅啟發自虛幻村落的鮮明版畫，許頌靈

將奇趣的敘事轉化為異樣的沉思。Davies以攝影碎片拼貼出Llareggub瑰麗而古怪的空間；相對地

，許氏以脆弱的宣紙與冷硬的陶瓷相互結合，構築出宛如化石般的內在風景。此作品的色彩與線

條游移於邊界之間，將威爾斯的夢境轉化為靜謐而具有普世性的冥想場域。   

 

許頌靈（1999年生，現於香港生活及創作）以紙本水墨為基礎，結合鮮豔色彩與奇幻圖像，為傳

統媒材開拓嶄新面向。受其泰國血緣與佛教成長背景啟發，她的作品引導觀者思考能量的流動與

生成的過程。那些近乎身體器官的異樣地景與繁複構圖，透過精細筆觸呈現宇宙間的互相連結與

無盡可能。曾參與多項聯展，包括1999 Art Space（香港，2025）、Podium Gallery（香港，

2025、2024）、香港浸會大學視覺藝術院畫廊（2023、2021、2020）、中央大學（首爾，2022

）及青年廣場（香港，2021）。許氏於2023年畢業於香港浸會大學視覺藝術院，獲視覺藝術學士

學位。 

 

 


